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D avid Atkinson Lighting Design (DALD) 
recently completed the lighting design for 

the ‘Will iam Kent: Designing Georgian Britain’ 
exhibition at the Victoria and Albert Museum, 
London.

William Kent (1685-1748) was the leading architect 
and designer of early Georgian Britain. A polymath, 
he turned his hand from painting to designing 
sculpture, architecture, interior decoration, 
furniture, metalwork , book il lustration, theatrical 
design, costume and landscape gardens.

This is the UK’s first ever full-scale exhibition 
to reflect the comprehensive range of Kent ’s 
talents and his important role in defining a new 
national style. The exhibition brings together 
nearly 200 examples of Will iam Kent ’s work 
including architectural drawings, spectacular gilt 
furniture, designs for landscape gardens, as well 
as paintings, i l lustrated books and Kent ’s model 
for the Royal Palace that was never built. 

The exhibition designers Hara Clark brief to DALD 
was for the lighting to create a sensitive yet 
theatrical approach to the exhibition, as well as 
adhering to the strict conservation constraints. 
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Hara Clark ’s exhibition design concept 
creates a “journey through the pages of 
Kent ’s sketchbook” from his early studies in 
I taly through to his interiors and landscapes 
that would define an era.

The visitors embark on the journey of 
Kent ’s design development as they 
progress through the exhibition. By 
using printed fabric gauze layers which 
are punctured with vistas, Hara Clark has 
set up a circuitous and folded pathway, 
bringing the visitors past a series of object 
groupings. This way the visitor approaches 
the displays from a variety of angles and 
subsequent groupings allow layering and 
vistas to be composed.

The gauzes are printed with Kent ’s 
designs at full scale, using both his hand 
sketches and finished etchings these large 
backdrops give a sense of scale and context 
to the displays of his furniture from country 
houses such as Houghton Hall.  DALD chose 
to cross light the gauzes with soft focused 
break up gobos in varying hues of subtle 
colour, which help to create texture as well 
as help to accentuate interesting vistas 
through the gauzes.

The primary vista running through all the 
layers is set up at in the introduction with 
a long view towards the silver chandelier 
designed for King George II ,  which is back 
lit by a cool white (4000 Kelvin) source. This 
series of apertures frames particular views 
and combined with the semi-transparent 
layers allows glimpses of what is to come 
as the visitor progresses.

When the visitor finally arrives in the 
‘Elysium’ area which examines Kent ’s work 
as father of the English landscape garden, 
the space set up as a place of rest and view, 
they are invited to turn around, whereupon 
the reverse view of the vista is revealed, and 
we see the portrait of Will iam Kent himself, 
looking back at us. To help accentuate the 
external theme, soft leaf gobo patterns 
are projected across the floor to give the 
impression of l ight streaming through the 
trees.

DALD chose a relatively simple lighting 
pallet, which consisted of Light Projects 
Toucan fixtures fitted with a combination of 
spreader and diffuser lenses and IRC lamps 
to il luminate objects, prints, paintings and 
text panels, ETC Zoom profiles & Selecon 
Fresnel ’s fitted with Metal Halide lamps 
and glass fi lters to il luminate the gauze 
panels and floor.

Through the simple use of subtle hues of 
colour and intensity the lighting helps to 
give the exhibition a real sense of depth 
and perspective. ■
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